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DIRECTORS NOTE

Michael Kress came to Yokohama with two faces. One was
the able director of an artist-run space, the otherwas a
conceptual artist. It all started when he first came to Japan
in 2011, and we sat and talked about the relevance of the
Free International University started by Josef Beuys in
Dusseldorf in 1374 over some yakitori.

The Kress exhibit that was held in conjunction with the direc-
tor's meeting consisted of a projected installation planned
especially to fit in with the Z6-no-Hana Terrace and its sur-
roundings. The installation itself was a projection of silently
head-banging musicians, adjusted to fit within the space of
awindow frame. The film was purposely fuzzy, allowing the
viewer to tell what color clothing the performers were wear-
ing, their size and hairstyles, but no care was taken to show
their personal characteristics.It was just a film of people
dancing as they pleased; rather like a colored shadow
picture. These were actually artists based in Yokohama

who believe in freedom and originality. The film was shot
with them imagining music in their heads; the music that
they first remember speaking to them as music. When
realizing this fact, the installation takes on a new dimension
of radiance. Conceptual art is literally a genre of art that
expresses thought and concepts, and therein lie the artistic
procedure that Michael lives and believes in.

The idea of Port Journeys Project is to make our cities better
places to live for their residents through sustained mutual
exchange and has, with its proponents from around the
world, just gotten started.

People from different cultural backgrounds engage in multi-
lateral exchange; their discoveries born from activities in art,
music, and any number of other creative endeavor lead to
an endless stream of more discoveries. It is a truly exquisite
work of art in itself, allowing us to dream of where that will
take us.

Tsutomu Okada

Art director of ZOU-NO-HANA Terrace
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ABOUT THE PROJECT

The Yokohama-Hamburg Conversation,
initiated by Michael Kress (FRISE/Hamburg),
and Zou-no-hana in Yokohama, was an
exchange involving over 30 Yokohama-based
artists; including talks, workshops and a
collective video performance.

The exchange focused on the role of artists,
artist-run spaces, and the tradition of autono-
mous artistic organizations as stakeholders
in modern cities.

Inspired by ideas from Yoko Ono's "Grapefruit”
and Joseph Beuys' "7000 Oaks," we explored
the question of recognition within each singu-
lar aesthetic expression, opening up new ways
of tracing and thereby understanding each
individual aesthetic draft.

The cooperation aimed at building multiple
bridges of singular yet exemplary ideas
between Yokohama and Hamburg in search
of a universal artistic understanding that
transcends language.

ADORE ARTIST NOTE
ARTISTS ARE FANS / FANS ARE ARTISTS
Video projection for Zou-No-Hana Terrace, 2014

Artists and their work run the danger of being
reduced to objects of monetary exchange,
since the artist's value serves as an indicator
and producer of culture, whichin turnis in
charge of economic means and that culture
is what controls economy.

ADORE exposes the tension between the
symbolic capital that artists contribute to
societies, and their commercial value within
the economized post-modern and globalized
world where everything/each person is allot-
ted a specific commercial value. Although it
is impossible to separate both aspects, they
should never be completely synthesized
with each other. The artist's symbolic capital
comes from following a self-defined plan,
evoking new articulations within geopolitical
situations wherein nothing is uncontestable.

ADORE is an attempt to find what might be
the role of artists in a commercialized
society. It raises the following questions:
How is an artist initiated? Do all artists have
acommon role? What is the legend of the
artist? Are artists fans? And finally: Are fans
artists?

ADORE features 35 Yokohama-based artists.
For ADORE, each artist remembers their
personal starting point. In a kind of ‘head-
banger' performance the artist demonstrates
the love for the song that initialized their own
personal artistic process. The video installa-
tion visualizes music as a moment in which
the artists experiences a fusion of being
both a fan and an artist. As such, the ADORE
Project represents something like a silent
karaoke as homage to the artists of
Yokohama!

Michael Kress

Michael Kress, is a conceptual artist / curator / director,
born in 1964, in Munich, Germany, living in Hamburg.
Coming from a background of conceptual art, he uses
different media, like video, drawing, writing, sound and
photography in his examinations. In 2012 he has been
invited to the nishinomiya-funasaka biennale where he
produced a video performance.

He is member of the executive committee of FRISE/Ham-
burg, one of the most long existing artist-studio-houses
in Germany. He is part of the executive committee the
Deutscher Kinstlerbund Berlin. 1996-2003 Kress had
been member of the board of the international association
of fine arts (IAA/UNESCO).
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PORT JOURNEY PROGRAMS
YOKOHAMA = HAMBURG
MICHAEL KRESS EXHIBITION

"ADORE/ If Fans Are Artists - Artists Are Fans."

Duration: 2014/9/12 FRI - 9/15 MON

Research trip: 2013/12/8 SUN — 15 SUN

Visit for shooting and workshop: 2014/3/19 WED — 26 WED
Visit for production: 9/9 TUE — 16 TUE

Venue: ZOU-NO-HANA Terrace

Organized by ZOU-NO-HANA Terrace

In Cooperation with EPSON Sales Japan Corp.

Planned and Produced by Spiral/Wacoal Art Center

RELATED PROGRAM

. TALK EVENT "How to rock a family and a city"
The Yokohama — Hamburg conversation project
2013/12/9 MON 19:00 — 20:30
Speaker: Michael Kress (Artist / Director of FRISE)

-

N

. TALK/ SNACK MICHAEL (Cooking&Pub event)
2014/3/20 THU 18:30-21:30
Talk 18:30 —20:00, Snack 20:00-21:30
Speakers: Michael Kress, Taro Amano (Curator of Yokohama
Museum of Arts, Curatorial head of Yokohama Triennale),
Tsutomu Okada [Director of ZOU-NO-HANA Terrace)

w

. WORKSHOP "Open change Academy"/ SHOOTING PROGRAM
3/21 FRI-24 MON
Venue: Hammer-head Studio Shin-Minatoku
In Cooperation with BankART1929
Workshop: 3/21fri. 18:00-20:00, 3/23sun. 16:00-17:30
Shooting: 3/22SAT 12:00-16:00, 3/23SUN 12:00-16:00/
18:00-20:00, 3/24MON 12:00-20:00
Participants: about 30 artists in Yokohama

[<2]

. RECEPTION
9/12 FRI 19:00 - 21:00
*In Directors Meeting Yokohama

~N

SNACK MICHAEL
9/14 SUN 13:00 - 22:00

PORT JOURNEYS YOKOHAMA STAFF DIRECTORY
STAFF DIRECTORY

Art Director of ZOU-NO-HANA Terrace: Tsutomu Okada
Curator of Spiral: Yoshie Ota

Z0U-NO-HANA Terrace Staff: Yosuke Kuramochi,

Haruko Ohkoshi, Aiko Hashizume, Kozue Nomura

Support artist: Fred Verhoeven, Liu Ling
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