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[f vou describe GRINDER

in aword, you nught say that the

» ¢ (3

groupis a kand Oj C()m‘emj)or(u:y noh.

The stage for the group’s activities varies in each instance and the
time is “now”. Using original spatial structures and physical expres-
sions, GRINDER-MAN travels freely to another place as well as the
past, future, and other dimensions. The group’s members perform
with cube-shaped boxes over their heads and sometimes also pul
boxes over the audience’s heads. This instantly causes the audience
and the performers lo swilch roles. GRINDER-MAN's expres-
sions abstract everyday spaces such as a streel corner or cafe. This
process is similar to a noh performer who effortlessly transcends
time and space by means of a mask and movement. Moreover, the
group’s method of expression fills our digital age with a thoroughly

analogue feel.

Floating in the port, ZOU-NO-IHANA TERRACE is a space that
also undergoes a daily transformation. People gather in the cafe,
the facility becomes a variely of art spaces and also serves as a play
area for children, and the scenery of the wharf that is visible through
the glass also changes as it sways back and forth. What sort of space
will emerge in GRINDER-MAN's new work, “bow-wow”, when it
unfolds at ZOU-NO-HANA TERRACE?

While GRINDER-MAN's works, directed by Taguchi Hitoshi with
a senstbilily that captures a delicate, subtle “now” and a second-by-
second precision, may only be “temporary,” but they unquestionably

urge us lo embark on a voyage inlo the future.
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PERFORMANGE
9/20 THU.—22 SAT. 19:30~, 9/23 SUN. 19:00~

Z0U-NO-HANA TERRACE DANCE NIGHT VOL.5 GRINDER-MAN "bow - wow"
Adv ¥3,200-/ Door ¥3,500-

GRINDER-MAN ¥ T—2 3 #8/ 9/6 Thu. — 19 Wed.

ART PROJECT
10/31 WED.—11/4 SUN.

AV—RMILER—> 3 VHEIR2012
Smart lllumination YOKOHAMA 2012

obla(Jt. BTFE—. #AREL. SEEK. TiE8E ((#k) FREEing). b—F A,
BRASRE(T. HFHEMX. MIRROR BOWLER. Rhizomatiks (E$BKE. AIEH).
Lang/Baumann. Responsive Environment, PIP&POPfth

B8&E 1 X b/ RELATED PROGRAMS

1.

10/31 WED.
AT // OPENING CEREMONY

11/1 THU.
AY—=MIER—=23Y - VIRIIL
SMART ILLUMINATION SYMPOSIUM // [ & #

EXHIBITION

11/18 Sun. - 22 Thu.
Hideo Mori Smart lllumination Photo Exhibition

EXHIBITION
11/28 WED.—12/26 WED.

PORT JOURNEY YOKOHAMA < SAN DIEGO
11/23 Fri. — 12/16 Sun.
Patrick Shields ;##EHAR / Artist in ZOU-NO-HANA TERRACE

ART PROJECT

EEE7—ILR#HY 7 —EN!
New "kikimimi world" tours are released!

JAPANESE
1L EBREP—T1 AN xEHEM(ROBRT AT —~TF1LV5—)
2. 9 FE 3 (GRINDER-MANESE) x/\RAEAE (BEER)

ITALIAN
Rosanna Cattaneo, ARTISTA x Umberto Donati, Direttore dell'Istituto Italiano
di Cultura - Tokyo

ENGLISH
Prue Crome, Artist x PIP&POP, Artist

Sl Ewww.kikimimi.orgE TSR EEE L,
Futher information will be available at www.kikimimi.org.

ARV OR BRREET ZHANTEVET,
*The names and dates of events are subject to change without prior notice.
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REFLECTION:

1ys of Seeing and Being
The Port Journeys :
The [ncuggural Port Exc/z(mge

Of Yokohama and Melbourne

The month I spent at Zou-no-hana Terrace enabled me to share
wilh the public my interest in the phenomenological consideration
of lbeing in time and space, and also to share my way of being and
seeing and how I use light as an ephemeral material to change the
perceplion of an everyday space.

Aside from the casual daily interactions, there were organized events

Jor the people to interact with the work. An improvisational dance

and sound performance explored the reflectivity and colour forms
inthe work at thal point in ils evolution. I employ|both mathemat;
ical and intuitive (decision-making for placement of interventions,
using all my senses and movement|lo unravel the relational characs
leristics q/ ‘the space. The (—’xri[in_(/ im/)rm'i.s'uli(ma/ /)()I_'/hrmum*() /{Y
Mineko Saito and Kunikazu Tanaka brought more awareness of the
impactof- myown and others”enerqy flowwithin space.

There were also two workshops where the public’s inpul informed
the eventual oulcome of the work and I came lo appreciale people’s

willingness to engage on a conceptual level, using only abstract

Sforms. [ found the exchange very powerful as we shared our sensi-

ity lo the space and each other. The outcome became secondary
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In The Sociely of the Spectacle, the I'rench thinker Guy Debord as-
serls that people are inevilably faced with a sense of alienation in
a hollow society that has been transformed into a spectacle. This is
exemplified by a world in which people have been reduced to passive
viewers, as seen in a movie thealer, where allwe are expecled lo do is

stare al the screen. And the situation only seems to grow worse.

Disneyland was one of the most nolable venues for spectacles in
the late 20th century. Many cilies around the world have become
Disneyfied, and the Yokohama walerfront district can similarly be
seen as an advanced example of this phenomenon. When I took part
in a series of lalks that was held in conjunction with the Spectacles

Synchronizing Art and the City exhibition at Zou-no-Hana Terrace
(also located along the w(lz‘('):ﬁ‘(mt) in 2009, the most impressive and

significant theme was, “Who is the subject of the spectacle?”

Reexamining the problem and focusing on people instead of negat-
ing the spectacle as a whole led lo the radical positive idea that it
might be possible lo create a living spectacle by casually reactival-
ing (or ‘playing in”) public spaces in the city. This in turn inspired

large-scale undertakings such as the Night View Development Pro-

Ject and Smart lllumination Project.

In Wind, Sand, and Stars, Saint-Exupéry describes the beauty of a
night view as seen from an airplane by saying that beneath every

light lies a person’s house, family, and story.

Countless, supple beams of light cut through the darkness. The
reason that the light in the “Shining Smile Fruil” project last year
seemed so gentle and soft was due lo the visible human presence.
The involvement qf individual people, who provided a .s'z'n'(//q fruit
of light, was central lo this overwhelmingly beautiful spectacle. The
project also filled each person with the pride of knowing that they
had played a part in creating the scene. I believe that situations like
this will help engender a greater sense of : hope. /?)r the /i(/urf), the

most important concern of all.

1 was also invited to take part in the Smart lllumination Project
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An Urban Life Laboratory

Luminale — Biennale of Lighting Cullure is an event thal is held in
conjunction with Frankfurts Light-Building, //1(911)())“/(/'.5' leading
trade fair for architecture and technology. Luminale transforms this
business evenl inlo something with cultural and popular appeal.
This specific “fusion” ()/ economy and cullure is the key concept
behind Luminale and has made the event a practical example for

other cilies.

Streets and squares, skyscrapers and churches, and museums and
galleries are presented in a new light during Luminale. The festival
welcomes around 140,000 “genuine "visilors while also making “con-
lact” with three million commuters and passers-by. Light+Building
inlernational visilors, exhibilors, and people from the region enjoy
the glamour of 'the illuminations, the hustle and bustle of the night-
time venues, and the new lighting ideas /Jy architects, artists, and

designers.

Over the last len years, Luminale has become one of the “classic*
large-scale events in Frankfurt. In the early spring, when the tem-
perature rises, people begin to relax and ventur®outdoors again,
and Luminale symbolizes this annual reawakening — in a way that
is perhaps similar lo the cherry-blossom festival in Japan. It is not
only a festival for professionals and young talents, but a civic initia-
live that involves everything from school projects and church con-
gregations lo business underlakings. I is an event that offers glitz
and glamour while also providing a forum for dialogue that deals
with a wide range of issues such as light pollution. In addition, we
present enjoyable events like pop music performances and art in-

stallations.

The sixth installment of Luminale was held in 2012. Afier the rapid
growth of the early years, il has leveled off to around 160 events,
making il one of Europe’s most established and important archi-
lecture and design festivals. Luminale was born in 2002 from an
illuminated cloud installation that displayed the endless possibilities
afforded by technology. The cloud also represents the underlying
spirtt of the festival, as Luminale offers up the cityscape as a labora-

lory for new ideas and lechnologies.

“Urban Intervention” is another buzzword for the longevily and
durability of the Luminale concept. A good example of this is the
lighting concept at the Mainova power plant. This project was the
Jirst beacon of a concepl for a Frankfurt residential district along the
river in Westhafen. Luminale also marked the start of construction
on the new Furopean Central Bank with one of the largest projec-
tions in the world. The enerqy provider VO turned a harbor-crane
system into a light sculpture. And in 2012, another projection project
on the Bockenheim Campus (the future Cultural Campus al Frank-
Surt Universily) drew the public’s attention to the unique perspective

used lo develop the area.

Luminale is a technology-driven festival, which over the years has
progressed from decoration lo inleraction. In the initial years the
Jocus was on “beaulification” — i.e., using light to transform atmos-
pheres and orchestrale changes of scenery and using the magic of
light as a romantic aesthetic element. In more recent years, econom-
g, 3
ic demands related to enerqy efficiency have led to a new emphasts.
LED and control software have made “software- driven” spaces
possible, achieving greater effects while also consuming less energy.
The digitalization of light has made this all the more feasible. Today,
light play can be used to tell a story and public spaces are increas-

ingly producing unique kinds of imagery.

Photos by Gentaro Ishizuka lo the culltural exchange that ensued, as we were all immersed in

Designed by so+ba

Translated by Christopher Stephens

Color coordination and print design by Kyoshin Printing Co., Ltd.

Planned and produced by Spiral/Wacoal Art Center

Edited by Tomoko Koizumi, Akemi Kaneko

Published by ZOU-NO-HANA TERRACE

X ARITHESNTVWBIXE . ERLGEORMEGERHZRUET,

2012All rights reserved by Culture Tourism Bureau, City of Yokohama
and Spiral/Wacoal Art Center.

PROFILE // XILARILVFEEDT —F « AR
EETIEAEPENABOBRZEZRHTEIAN=XLEFALT,
BRENRESNSEHREL Y- MATYOREEREREKRT S
TEREHIIEL TN,
?A16E~9A2H. ROETF SR TR—N- Yr—=—-7OY 7k
BReXLRILY TIL—-v0—-LBRTUTLIY 3V | 1 2R,
IBERBEL. 7=V TOTLATA VAT L —Ya v ER%EH
Co Www.pruecrome.com

£5ERS, ZUTRIIREZLDSIMEEHRIC. FEECETESNE
the universal phenomena of light and colour as a way to enrich the < OBVEEODAD, TR, —A TR TR NES
(FESETEZICANRTH )Ly E13> TRBNBEHDICRD TRV,

this year: For this event, I decided to highlight the precious nature of PROFILE // 19574 =t 95559 I RO%D S e R LI

TWEF—L ETvF—L) OFal—%—, FE MEFREIv—F
URAREUVTORBEHRRAYEROICSEIEHERICBED D,
Fe BEOIVTILT >4t Westermann Kommunikation %@
LT Z—MIRB T AV OR—T T4V T EWS e XL DEE Z
BoBERZLZHAEL. 7SV I7INDORIYEEEREYE
DIRF2L—5 —HEE

TZAV =R IILZIR—Ya ViR 2012, DYV IRI D LCHFEF Eo
www.westermann-kommunikation.de

www.luminale.de

ordinary things by creating an extraordinary situation. This meant Held biannually, the central theme of Luminale is to create a reson-
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producing a kind of “night shade” by reversing negative and positive ance between the general public and professionals, and serve as a

elements with lighting, and making it seem as if night and day have challenge for designers. Smart concepls are necessary for urban life

been inverted on a large avenue. Along with many other partici- in the future.
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pants, I celebrated the opening of Handheld Light by joining hands

and shining alongside them. This scene, which would have been im-
|

possible to realize alone, was a deeply moving, living spectacle.
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Photos: Gentaro Ishizuka, YOKOHAMA // 28.08.2012
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BY MERELY SHIFTING OUR FOCUS, THE CITY, WHICH WE USUALLY
SEE AS A SOLID “REALITY" LIKE THE HARD,

MARE, EIFENBESOMHIF RREEZDLTT LWHESICHDERLTHL

GONGRETE GROUND, UNDERGOES A GREAT TRANSFORMATION.

What would happen if you shot round pholographic slices of the
urban landscape as you floated down a river? Would this perspec-
tive reveal extraordinary scenes concealed within the urban land-

scape like a CAT scan used lo visualize the human body?

With these questions in mind, I embarked on a project called “Inner

Passage” in which I set out lo kayak down rivers in various cilies.

After finishing shools along the Kanda and Furu Rivers, which flow

through central Tokyo, four years ago, I began lo lake an inlerest in

the conditions of urban rivers wherever  went.

The site of this leg of the project was Yokohama. First, [ went hunt-
ing for a location by consulling a map lo identify which rivers ran
through the heart of the city. Then afier I found a place to drop my
kayak into the waler, I determined the path of the river. I decided that
my journey would lake me from Kogane-cho to Minalo Mirai via
the Ooka River, and then I'would travel upstream along a channel

of the Kalabira River around Yokohama Station.

One summer evening, | (/uiel{v nvaded hidden sectors Q/ '
the city like a terrorist. The railroad bridges, expressways,
and high-rise buildings around the station wavered on the
narrow surface of the water between the bridge girders,
and like Alice in Wonderland, brimming with curiosily,
I became visually immersed in the shimmering abstract
city. By merely shifling our focus, the cily, which we usu-
ally see as a solid “r(’a/i{y" like the hard, concrete ground,
undergoes a greal lransformation. In as much as the
photographic method is like an abstract sleight of ‘hand, it

is perhaps the best medium to express these scenes.




