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When I first set out for Zou-no-hana Terrace 
from Nihon-odori Station, I had an anxious moment somewhere 
around the pedestrian bridge. It was nearly time for the 
meeting to start at the Terrace, but I was faced with the trivial problem 
of losing my way just before I arrived. 
It’s in places like these where you inadvertently experience a 
faint fluttering of the heart that you crave public art. That’s just the kind 
of place that you’d be happy to catch a glimpse of something out of the 
ordinary. 
In the meeting that day, I was asked to make a work that would function 
as a “symbol” of the Terrace.

The Future of Art Tourism

Many years ago I worked as an editor at a travel magazine. There was 
a theory at the time that looking at the museums and markets told you 
everything you needed to know about a society. The idea was that a mu-
seum contains the cultural essence and history of a given place, and a 
market contains the current way of living. 
Travel is a medium. The specific content of a trip might vary  
according to the person but, to put it in a rather self-serving way,  
the destination of the future is art. This is because art is something that 
is easy to add at any time, and while providing intellectual stimulation, 
it also has entertainment value.
Most readers are probably already familiar with unique museum tours 
to regional areas like Naoshima, Kanazawa, and Towada. But from 
here on out, this trend is sure to develop into something wilder, more 
futuristic, and more virtual.
The wild part is directly linked to my own personal dreams; I'm  
currently organizing an exhibition of contemporary art in the ruins 
of the ancient Jordanian city of Petra. To go and see it, you'll have 
to hire a caravan of camels and spend a week traveling through 
the desert. It seems to me that this type of extreme journey, requir-
ing some kind of physical effort, will become increasingly important  
in the future.
In April, I took part in a discussion at Zou-no-hana Terrace. I showed 
some black-and-white pictures I had taken of Petra in the '70s. And in 
June, we will presenting a show of Arab art at the Mori Art Museum. 
My links to travel and art go long and deep.
On the other hand, the futuristic aspect will ultimately lead to space. 
The Japan Aerospace Exploration Agency (JAXA) is already con-
ducting experiments with art in a space station. And it isn't only 
Japan that's involved in this kind of project. Trips to see magnifi-
cent art performances from a space station are also in the process of  
becoming a reality.
Last but not least, we come to virtual travel. Sooner or later a machine 
that allows us to travel to other cultures and countries without leaving 
our seat is sure to be invented. People who stay home reading books 
about travel have long be known as "armchair travelers." With the use 
of virtual technology, this will become almost like a real experience. 
Once that happens, we might also see things like battlefield tours or 
tours that allow us to experience a massive earthquake. In any case, 
as for travel of the future, I'm convinced that in time we will be visiting 
something akin to a science fiction world.

Welcome to the first issue of  
Zou-no-hana journal! 

This issue marks the start of a new magazine published at regularly 
intervals by ZOU-NO-HANA TERRACE.
The ZOU-NO-HANA district, established on June 2, 2009 to commem-
orate the 150th anniversary of the opening of the local port, is highly 
significant as it was from here that both the city of Yokohama and mod-
ernization in Japan began. ZOU-NO-HANA TERRACE, operating 
under the banner of “cultural exchange,” serves as a base for cultural 
tourism and exchange in order to implement Yokohama’s new vision 
of a “creative city” and to present a variety of contemporary cultural 
activities.
ZOU-NO-HANA TERRACE organizes exhibitions by spirited artists, 
exchanges with international organizations such as foreign embassies, 
and creative projects based on collaborations with artists, local com-
panies, and facilities for the disabled. It also presents performances by 
internationally active dancers, and workshops that provide participants 
with a wide range of creative experiences in many different genres.
Of particular note are unique projects that embody the diverse charms 
of Yokohama through the medium of art. These include Smart Illumin-
ation Yokohama, an event in which the local landscape is transformed 
through a host of artful touches and lights to call attention to attractive 
yet largely unknown aspects of the city; and kikimimi world, a portable 
audio-guide system featuring recor-dings by specialists from a variety 
of fields and countries who share their singular views of Yokohama as 
they stroll around the city. 
The Zou-no-hana journal sets out to adapt the highly creative art pro-
grams (based on the theme of a “fusion between urban sightseeing and 
art”) at ZOU-NO-HANA TERRACE with an emphasis on art tourism, 
and while also focusing on creative town-planning, to convey informa-
tion about these activities to the wider world. 

independent curator

Zara Stanhope
ザラ・スタンホープ

港から港へ
海港は産業にとって重要な場所である。基本的な物資、日々の生活用

品、高価なアイテムなどが、さまざまな港湾をこえて行き交う。船舶は、

定められた航路に従って、機械のように正確な動きを見せる。歴史的

に見れば、港は、人々が出発し到着する玄関口、移民や旅人が荷を下ろ

す場所、そして悲しい別れの舞台という役割も担ってきた。しかし現在

では、工業製品の輸送や、贅沢なクルーズを楽しんだりボートではしゃ

いだりする人々のためだけに船旅が使われている。

港が私たちに伝えるのは、地面の端、陸と海が出会う領域における私た

ちの生活の変遷である。それは同時に、どこか他の場所̶別の文化・

生活様式・都市・人々̶の空気を伝える。都市の港が持つ重要性は、 

今でも、世界へと繋がるルートとしての側面にある。しかしそれは、居住 

とビジネスの場へと急速に変化しつつある。かつて埠頭だった場所は、

人々が働き、生活し、憩うための空間へと次々に姿を変えていく。そうし

た領域は、それでもなお、移動はもちろん、人々や物事が交換される拠

点として機能しつづる。急速に進むグローバリゼーションは、経済状況

を変化させて港に強い影響を与える一方で、大陸間の距離、さらには時

間差の感覚を弱めていく。

世界中の異なる港町に生きる人々の文化を繋ぐことが、2011年に象の

鼻テラスが新しく始めた文化交流プロジェクト「PORT JOURNEY」の目

的である。現代の港におけるビジネスや都市生活を特徴づけるのは、 

グローバルな資本主義に基づいた貿易やマーケット、および供給プロセス 

のネットワークだが、象の鼻テラスはその中に聖域を作り出す。象の鼻

テラスは、人々が新しい活動や関係を楽しむスペースとして、再び活況を 

見せる横浜の海の入口に、さらに新たな人間味を加えようとしている。

「PORT JOURNEY」における最初の文化的な出会いとして、メルボルン

のアーティストと横浜のアーティストの交換プログラムが実施される。

オーストラリア南端に位置するメルボルンは、大きな湾に面した街であ

る。年間3100隻をこえるコンテナ船、オーストラリア全体の40％に近

い積荷がメルボルンに入港する。日本を基準に考えると少なく感じら

れるかもしれないが、オーストラリアの人口（2300万人弱）を考えてほし

い。横浜港とメルボルン港の間には姉妹提携がある。私たちは、海洋 

の血脈を通じて関係している！

横浜に旅立つ最初の作家として、メルボルン在住のプルー・クローム

が選ばれたことを嬉しく思う。彼女は七月中旬から八月初旬にかけて

滞在し、施設内で継続的に取り組む作品を通じて、外の環境と象の鼻

テラスの空間に対する応答を示すことになる。色彩、光、空気感を扱う 

クロームの作品は、観客に、みずからの想像力と感覚を駆使することを

促す。今回の作品では、それを通じて、象の鼻テラスの内部におけるま

るで避難港のような感覚や、外部における天気や海面の動きが経験さ

れることになるだろう。

これまでクロームは、ホワイトキューブのギャラリー、廊下、店舗を改装

したスペース、さらには野外の公園など、さまざまな環境下において、

空間を相手にしてきた。彼女の実践の重要な側面のひとつは、自然と

人工を問わず、光を取り入れることにある。光を強めたり、光に色をつ

けたりすることで、彼女は建築のエッジや空間のボリュームを観客に意

識させ、身体的な知覚体験を作り出す。しばしばクロームは、そこに、

建築的な空間を再構成するような効果を秘めた、平面的あるいは立体

的な形や素材を付け加える。彼女のインスタレーションは、鑑賞者の

視覚的な知覚をはじめ、さまざまな感覚を際立たせる。それによって、

空間を通り抜けて移動することや、あるいは空間そのものやプルームに

よって強化されたそのありように対する個人的な黙考が促される。象

の鼻テラスにおいて、クロームは、内的・外的な条件に反応しながら制

作を展開する。そうやって構築された環境に、横浜の人々、アーティス

ト、パフォーマーたちはどのような応答を示すのだろうか。

海は絶え間ない流れの中にある。象の鼻の外に広がる太平洋の海水

は、その数週間後には、メルボルンのポート・フィリップ湾に辿り着い

ているだろう。2013年には、横浜のアーティストがメルボルンを訪れ、

現地のアーティストが主導するWest Spaceという組織のサポートを

受けながら、作品を制作する予定になっている。アート、文化、そして 

アイディアの冒険である「PORT JOURNEY」によって、世界各地の港町に

住む人々に、驚きと楽しみがもたらされることを期待している。世界の 

流れを未来に向けてナビゲイトするように。

PROFILE
メルボルンをベースにオーストラリア国内外で活躍するキュレーター、
ライター。現在、国立オーストラリア大学の博士課程に在籍。メルボル
ンのHeide近代美術館の主任学芸員・館長代理、モナッシュ大学ギャラ
リーのディレクター補佐、ウェリントン大学アダムギャラリ-の初代ディ
レクターなどを歴任。メルボルン発のアート批評誌un Magazine発行元 

un Projects主宰、ヴィクトリア州をアート・ツアーで結ぶNETS Victoria

主宰、王立メルボルン大学アートギャラリー顧問、オーストラリア・ヴィ
ジュアルアーツ連合顧問。
象の鼻テラスのPort Journeyプロジェクトのメルボルン側のキュレー
ションを行う。

From Port to Port
Seaports are colossal sites of industry. Base materials, everyday 
goods and luxury items flow across harbour boundaries, and ves-
sels appear to move like clockwork along predetermined channels.  
Historically, ports have also been points of human arrival and de-
parture, unloading places for new immigrants and visitors, and sites 
of sad departures. However, now sea travel is reserved for transport 
of produce and manufacturing or those with time for luxury cruis-
ing or just messing about in boats.

Ports make us aware of how we have settled on the edges of the earth, 
the zones were land and sea meet. They also entice with a sense of 
elsewhere, different cultures, lifestyles and cities and people. City 
ports today retain their importance as conduits to the world but are 
increasingly becoming residential and business zones. Increasingly, 
people are working, living and relaxing in the spaces of converted 
docks. These areas continue to be hubs of mobility, and of exchange 
of people and things. They are intensely effected by changing eco-
nomic conditions associated with increased globalisation, which 
has also has lessened the sense of distance and even time between 
continents. 

Connecting the cultures of people in different port environments 
around the globe is the purpose of “Port Journeys”, a new cultural 
exchange project started by ZOU-NO-HANA TERRACE in 2011. 
ZOU-NO-HANA provides a sanctuary in the commerce of global 
capitalism and networks of markets and supply chains that character- 
ise contemporary port business and city life. As a space where people 
are able to enjoy new activities and relations, ZOU-NO-HANA is 
re-humanising Yokohama’s rejuvenated maritime gateway. 

ZOU-NO-HANA’s first cultural encounter in the “Port Journeys”  
program is an artist exchange with Melbourne. Located at the  
southeastern edge of Australia, Melbourne is situated on a large bay. 
Over 3100 container ships per year, or nearly 40% of Australia’s 
cargo arrives at Melbourne’s port. This may not sound large com-
pared to Japan but remember we have a much smaller national 
population (close to 23 million people). Yokohama and Melbourne 
ports have a sister relationship, so we are related through our mari-
time bloodline!

We are excited that Melbourne artist Prue Crome has been chosen 
to make the inaugural journey to Yokohama. She will be responding 
to the outdoor environment and the space of ZOU-NO-HANA by 
creating an on going work inside the building during mid- July to 
early August. Working with colour, light and atmosphere, Crome  
allows visitors to use their imagination and senses to experience  
the safe harbour feeling inside ZOU-NO-HANA and the movement 
of the weather and the sea outside. 

Crome has previously worked in diverse types of spatial environ-
ments, including gallery and white cube spaces, corridors, converted 
retail space and even outdoors in public parks. An important as-
pect of her art practice is the employment of light, both natural and 
artificial. By enhancing and colouring light she makes the viewer 
aware of the edges of architecture and volumes of space, creating 
bodily sensations. Often Crome will add other shapes and materials,  
in both two and three dimensions, that have the implicit effect of  
restructuring architectural space. The viewer’s visual perception 
and their other senses are heightened in her installations. This feel-
ing may encourage movement through the space, or alternatively, 
personal contemplation of the space and the forms of its enhance-
ment by the artist. At  ZOU-NO-HANA Crome will work intuitively 
with the internal and external conditions, and will invite members 
of the Yokohama public, artists and performers to respond to her 
environment.  

The sea is in constant flow; the Pacific Ocean that lies outside ZOU-
NO-HANA on any day is also the waters of Melbourne’s Port Phil-
lip Bay a few weeks later.
 In 2013, a Japanese artist from Yokohama will voyage to Melbourne 
to create artwork in that city, with the support of artist-led organisa-
tion West Space. “Port Journeys” is an adventure of art, culture and 
ideas that we hope will surprise and delight people in international 
coastal cities as it navigates the waters of the world into the future.

www.kikimimi.org

Director, Mori Art Museum

fumiio Nanjo
南條 史生
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ACCESS

新幹線／電車  ■ JR東海道新幹線「新横浜駅」から
Shinkansen/Train □ JR・私鉄各線で約25分

 ■ JR東北新幹線、JR上越新幹線「東京駅」から
 □ JR・私鉄各線で約45分

飛行機 ■ 羽田空港・成田空港から
Airplane □ バスで「YCAT」下車、みなとみらい線乗り換え
 □ JR・私鉄各線で「横浜駅」からみなとみらい線乗り換え 

バス ■ JR桜木町駅から
Bus □ 周遊バス（あかいくつ）で「県庁前」下車徒歩6分

船／シーバス ■ 横浜駅東口」から
Ship/Sea Bus □ シーバスで「ピア赤レンガ」より徒歩５分
 ■ 大さん橋国際客船ターミナルから
 □ 徒歩10分

 ■ みなとみらい線「日本大通り駅」から
       出口1より徒歩約3分、出口2より徒歩約5分。

＊ 所用時間はおよその目安です。
＊  シーバス等は天候等によって運行していない場合がございます。
＊  詳細は各種交通機関のウェブサイト等でご確認ください。

TWITTER@ZOUNOHANA_TRC
Facebook: Zou-No-Hana Terrace
www.zounohana.com
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june –
OCTOBER
2012

ZOU-NO-HANA TERRACE
1Kaigan-Dori, Naka-Ku Yokohama, Kanagawa 231-0002, JAPAN
+81(0) 45-661-0602

Entrance free / Opening hours: 10:00–18:00 

※  ZOU-NO-HANA TERRACE is operated by SPIRAL/Wacoal Art Center in cooperation with Culture Tourism 
Bureau, City of Yokohama.

象の鼻テラス 〒231-0002 横浜市中区海岸通1丁目
TEL : 045-661-0602  入場無料・年中無休（年末年始を除く）
象の鼻テラス開館時間 : 10:00–18:00

※ 象の鼻テラスは、横浜市/文化観光局、株式会社ワコールアートセンターが運営を行っています。

Zara Stanhope
See more about West Space at http://westspace.org.au

Prue Crome: http://www.pruecrome.com
Melbourne: http://www.visitmelbourne.com
Melbourne port: http://www.portofmelbourne.com
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Seaports are colossal sites of industry. Base materials, everyday goods 
and luxury items flow across harbour boundaries, a
nd vessels appear to move like clockwork along predetermined chan-
nels. Historically, ports have also been points 
of human arrival and departure, unloading places for new immigrants 
and visitors, and sites of sad departures. However, 
now sea travel is reserved for transport of produce and 
manufacturing or those 
with time for luxury cruising or just messing about in boats.
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