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Lrom Port to Port

Seaports are colossal sites of indusiry. Base materials,

goods and huxury items flow across harbour boundaries, and ves-

sels appear o move like clockwork along predetermined channels,
Historically, ports have also been points of human arrival and de-
parture, unloading places for new immigrants and visitors, and sites

of sad departures. However; now sea travel i rese

ed for transport
of produce and manufacturing or those with time for lusury eruis-

ing or just messing aboul in boats.

Ports make us aware of how we have settled on the edges of the carth,

the sones were land and sea meet. They also entice with a sense of

elsewhere, different cultures, lifestyles and cities and people. City
ports today retain their importance as conduits to the world but are
increasingly becoming residential and business sones. Increasingly,
people are working, living and relaxing in the spaces of confrerted
docks. These areas continue 1o be hubs of mobility, and of exchange
of people and thin

They are intens

ected by changing eco-
nomic conditions associated with increased globalisation, which
has also has lessened the sense of distance and even time between

conlinenls.

Connecting the cultures of people in different port environments
around the globe is the purpose of “Port Journeys”, a new cultural
exchange project started by ZOU-NO-HANA TERRACE in 2011,
f global
capitalism and networks of markets and supply chains that characier-

ZOU-NO-HANA provides a sanctuary in the commer

and cit

ise contemporary port busine spacewhere people
ZOU-NO-HANA is

[ maritime gateway:

are able 10 enjoy new activities and relations

ro-h ising Yokoh %

ZOU-NO-HANA’s

program is an artist ¢

cultural encounter in the “Port Journeys”

hange with Melbourne. Located atrthe

southeastern edge of Australia, Melbourne i situated on a large bay:

Ouver 3100 container ships per year, or nearly 0% of Australia’s

cargo arrives at Melbourne’s port. This may not sound large com-
pared 1o Japan but remember we have a much smaller national
population (close to 23 million people). Yokohama and Velbourne
ports have asister relationship, so we are related through our mari-
time bloodline!

pect of hergart practige is the employment of light, both natural and

nd colouring light she makes the viewer

hitecture and volumes of space, creating

bodily sensations. Often Crome will add other shapes and ma

in both two and three dimensions, that have the implicit

Lof

he viewer's visual perception

restructuring architectural spa

and their other

es are heightened in her installations. This ficl-

ing may encourage movement through the space, or alternatively
personal contemplation of the space and the forms of its enhance-
ment by the artist At ZOU-NO-HANA Crome will work intuitively
with the internal and external conditions, and will invite members
of the Yokohama public, artists and performers to respond to her

environment.

The sea s in constant flow the Pacific Ocean that lies outside ZOU-
NO-HANA on any day is also the waters of Melbourne’s Port Phil-
lip Bay a few weeks later:

In 2013, @ Japanese artist from Yokohama will voyage to Velbourne

(o creale artwork in that city, with the support of artist-led organisa-

tion West Space. “Port Journeys”is an adventure of art, culture and
ideas that we hope will surprise and delight people in international

coastal cities as it navigates the waters of the world into the future.
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@ Many years ago I worked as an ed}
[ was a theory at the time that lookiy
[ (0l you everything you needed to
[ ideawas that a museum contains the c
W @ given place, and a market contains the &g

m Travel is a medium. The specific content of @
mcording to the person but, to put it in a rather self%
[ estination of the future is art. This is because art is s
W easy to add at any time, and while providing intellectua
Wtion, it also has entertainment value.

u

[WVlost readers are probably already familiar with unique museum
[Wours to regional areas like Naoshima, Kanazawa, and Towada. But
om here on out, this trend is sure to develop into something wilder;
wrore futuristic, and more virtual.

:The wild part is directly linked to my own personal dreams; I'm
[oping to organize an exhibition of contemporary art in the ruins
')/ the ancient city of Petra in Jordan. To 9o and see it, you'll have
o hire a caravan of camels and spend a week: traveling through the
[esert. It seems to me that this type of extreme Journey, requiring
ome kind of physical effort, will become increasingly important in
e future.

‘u{pril, 1 took partin adiscussion at ZOU-NO-HANA TERRACE.
[ showed some black-and-white pictures I had taken of Petrain the 70s.
Wil in June, we will presenting a show of contemporary Arab art at
e Mori Art Museum. My links to travel and art go long and deep.

u

[ the other hand, the futuristic aspect will ultimately lead to space.
e Japan Aerospace Exploration A gency (JAXA) is already con-
[icting experiments with art in a space station. And Japan is the
@l country that's involved in creating an art project in space. Trips
g see magnificent art performances from a space station are also in
e process of becoming a reality.

st but not least, we come to virtual travel. Sooner or later @ ma-
hine that allows us to travel to other cultures and countries without
ferving our seat is sure to be invented. People who stay home read-
iy books about travel have long be known as “armchair travelers.”
With the use,of #irtiial technology; this will bécome almost ke a
real experience. Once that happens, we might also see things like
battlefield tours or tours that allow us to experience a massive earth-
quake. In any case, as for travel of the future Tt convinced that in
time we will be visiting something akin to a science 2 fiction world.
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ZOU-NO-HANATERRACE
Stretches Out lis Trunk to
Expand the World

ZOU-NO-HANA TERRACE from Nihon-
anxious moment somewhere around the
nearly time for the meeting to start at the
with the trivial problem of losing my way

EENT // 6/9 SAT.
SON\REI=y 05T "BREIZY "
# YOKOHAMA PICNIC CLUB "AN OPEN-AIR TEA CEREMONY"

EXHIBITION // 6/12 TUE. — 24 SUN.

ILFNFA—R AX1TY7 IMA 5,
Géraldine Kosiak "IMA"

IWORKSHOP FOR CHILDREN // W0L.10—12

‘BE EDNBIRLTHES !

6/16 SAT. 13:00-15:30

Vol10 SEAHA TBERSLT RRESNTHE,
ENSERRL T ERLTHENZB0s
Shuta Hasunuma

6/17 SUN. 10:00-15:30
Vol.11 RREFAY ROBI
Tokyo University of the Arts

6/24 SUN. 11:00-13:00
Vol12 F4F4I-H7R BRREOT—I¥a7,
Didier Galas

JyIETFAEDLBS

EXHIBITION // 7/16 MON.—8/31 FRI.

OPENING RECEPTION 7/23 MON. 18:30—
(PRUE CROME RS F Performance %)

/13 THU.~8/8 SUN.
RUE CROME S#7EHARY/Artist in ZOU-NO-HANA TERRACE

02 i{ X2 /RELATED PROGRAMS

/16 MON.
| #HOET—2>37/Workshop on Marine day

7/22 §UN. 11:00-13:00
/29 8UN. 16:00-18:00
" JXTYy Y —=—/Morkshop "Public Journey"
8/22 WED.—23 THU. 10:30-12:30
FYRI—I2ay T I VATHFH7 I ROFEBBRLES,
Dance Workshop "Adventurous journey in an ocean of light"
AT FEEE T (¥ —IRAR) /Lecturer Mineko Saito

CEOM. BIEA Y M ES MM TR BRI T T MECRCEN,

PERFORMANCE // /20 THU.—22 SAT. 18:30
9/23 SUN. 19:00

Adv. ¥ 3,200/ Door ¥ 3,500

9/6 THU—19 THU.
GRINDER-MAN 7)) T— = 48

ART PROJECT // 10/31 WED.—11/4 SUN.
V=R NSF=Y 3R 2012 58
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The Sound of the Landscape
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n places like these where you inadvertently
ing of the heart that you crave public art,
e thatyou'd be happy to catch a glimpse of
ary. In the meeting that day, I was asked to
mction as a “symbol” of the Terrace.

ty is an elephant’s riose long?” I was reminded of this insignifi-
cant question that I had been on the verge of completely forgetti 7
The answer is connected to the parts and the whole of mywork. The
reason an elephant’s nose is long is that energy absorption, neces-
sary lo sustain the animal’s huge body; can be performed more of-
Jectively by means of an individuated part. This is something we
learned from the theory of evolution. Unless we adopt a scientific
perspective, we are bound to see things from a human standpoint,
imagining individual desires and efforts like “they wanted to get
apples in high places” or “they wanted to drink water in faraway
Places.” Although these ideas are little more than an illusion, the
Jact that we see things in this way conveys something about what
it means to be human. Do people exist as independent entities? Or
are they entities that lead the way to a future that extends beyond an
individual person’s lifetime?
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A corpulent apple floats above the end of an elephant’s trunk.
Through a combination of care and balance, the extremely small
object stays aloft through the use of helium. The strange imbalance
that arose from physical limitations enabled me to make the ele-
Phant’s trunk, stretching into the air, even more conspicuous and to
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alter the landscape of the port. 1983 EEXN, TRARK 7 (LI ERML HRANE S UHRE-
T7yS Y- Ra- EEOEREESEN. BRNARER T
“Installed on the roof of ZOU-NO-HANA TERPACE, Trunk of curiosities At LR T LA P EE SR 13
was n the Enjoy Zo-no-hana extibiton fhetd from April 37 "o sherahasunuma.com
to May 13, 2012). It provided many visitors with an exciting discovery.

KOBTSZWREN : 10:00-18:00 ;
> © 2012All rights reserved by Culture Tourism Bureau, City of Yokohama and
Spiral/Wacoal Art Center.
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Whenl travel, I like to stand in the spots that were detached, lfrom the
world by my favorite painters and gaze out at the landscape. There’s
nothing really significant about this, but simply standing there fills
me with a rush of emotion. It feels comfortable there with the gentle
breeze blowing against your body. For me, this i the true joy of trav-
eling. The square picture plane in painting is something that the
artist excised from the scenery based on the position of their eye,
andwhen you stand in the same place and look around, your senses
seem 1o transcend time and space, strangely overlapping with the
senses of the artist who stood there so many years ago. Even though
T'm not a painter myself. I begin to think about all kinds of things,

wondering why the artist chose thi I
Z ture different te e
daesn’t make the i
semde of unity thatis cpea ity the
is deeply appeali
T will

camera, as the
at spots that ir inner antenna and collect the
sound there. take apicture of the landscape. The
important thi ider what it was that
led them to re
their ears, and
with their eyes.
present their findiy
sights and sounds, we

place. Like my own trips, agining things
based on a detached piece of landscape will help create a small link
with the world that we are now living in.



